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LUCIO FONTANA: THE WHITE MANIFESTO 


Lucio Fontana was born in 1899 in Rosario Santa Fe, Argentina, of 
Italian parents. He received his training at the Brera School in Milan; the, 
as an avant-garde sculptor, he became interested in very diverse 
techniques, looking for new forms of plastic expression through the use 
of such materials as ceramics, porcelain, concrete, and phosphorescent 
materials. After using figurative language marked by acute 
Expressionism, he has made his current doctrine: “Free Abstraction 
versus absolute Abstractionism.” Fontana exhibited many times in Italy 
before returning to Argentina in 1939. His White Manifesto, which he is 
publishing now in Buenos Aires in collaboration with a group of students, 
has been widely hailed. 


Art is in a latent period. There is a force that man cannot express. We express it 
literally in this manifesto. We therefore ask all the world 8 scientists, who are 
aware of the fact that art is a vital necessity of the species, to devote part of 
their research to the discovery of the luminous and malleable substance and 
instruments that will produce sounds which to develop four-dimensional art. We 
will submit the necessary reference materials to the researchers. Ideas cannot 
be rejected. They are to be found in the form of seeds in society, and thinkers 
and artists express them. Each thing arises out of necessity and is valid for its 
time. Plastic art consisted of ideal representations of familiar forms, of images 
that one made real in an ideal sense. The viewer imagined one object after the 
other, he imagined the muscles and the clothes represented. 

Today, experimental knowledge is replacing knowledge based on images. We 
are aware of a world that exists and which is self-explanatory and which cannot 
be changed by our ideas. . . Materialism rooted in all consciousnesses demands 
an art with values all its own. Far removed from those representations that are 
today a farce. The people of this century, forged in materialism, have become 
insensitive to the representation of familiar forms and to the narration of 
experiences that are repeated over and over. . . 

We are calling for a change in the very essence and in the form. We are 
calling for painting, sculpture, poetry, music to be transcended. We need an art 
that is more in harmony with the requirements of a new spirit. . . 

The artistic era of paralytic colors and forms has come to an end. Man is 
becoming more and more insensitive to frozen images that lack a sense of 
vitality. Immobile ancient images no longer satisfy the desires of the new man 
schooled in the necessity for action, in complicity with automation that forces 


him into constant dynamism. The esthetic of organic movement is replacing the 
esthetic feebleness of frozen forms. 

Invoking this transformation that has taken place in human nature and the 
psychic and intellectual changes in all human relationships and activities, we 
are abandoning the use of familiar art forms and are beginning to develop an 
art based on the unity of time and space. . . We conceive of the synthesis as a 
sum of psychic elements: color, sound, movement, time, space, making up a 
physical and psychic unity. Color, the element of space, sound, the element of 
time, and movement that develops in time and space, are fundamental forms of 
the new art, which comprises the four dimensions of existence— time and space. 
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